
,QWHUQDWLRQDO�&RQIHUHQFH�����²����6HSWHPEHU�����
8QLYHUVLW\�RI�=XULFK��'HSDUWPHQW�RI�)LOP�6WXGLHV��LQ�FROODERUDWLRQ�ZLWK�7VXUX�8QLYHUVLW\

)LOPSRGLXP��1�VFKHOHUVWUDVVH����������=�ULFK

Aesthetics of Early Sound Film Revisited

Hybrid Films between
Silent and Sound

10:00 Co!ee

10:20 Japan I
-RKDQ�1RUGVWU|P��7VXUX�8QLYHUVLW\�
Aesthetics of the Japanese Sound Version
$GULDQ�:RRG��,QGHSHQGHQW�5HVHDUFKHU��)XNXRND�
NippoN (1932): The Quintessential Hybrid Film (including screening 
RI�DUFKLYDO�ÀOP�PDWHULDO�

12:00 Lunch

13:15 Japan II / Dreyer
.HUVWLQ�)RRNHQ��8QLYHUVLWlW�+DPEXUJ�
Hybrid Aesthetics in ‹Record-Talkies› as Home Entertainment 
during Japan's Transition from Silent to Sound Film
&DVSHU�7\EMHUJ��8QLYHUVLW\�RI�&RSHQKDJHQ�
‹Die Gespenster buchstabieren›: Sound and Unlife in Dreyer's 
Vampyr (1932)

14:30 Co!ee

15:00 Film Screening
Vampyr (GER/FR 1932, Carl Theodor Dreyer, 73min, DCP)
Introduction: Casper Tybjerg (University of Copenhagen)
16:30 Conclusion to the Conference and Book Launch
©$HVWKHWLFV�RI�(DUO\�6RXQG�)LOP��0HGLD�&KDQJH�DURXQG�����»
Amsterdam University Press 2023

17:15 Apéro

Conference organizers: Daniel Wiegand, Johan Nordström, Tobias Schönrock
'HWDLOHG�LQIRUPDWLRQ�RQ�WKH�NH\QRWH�OHFWXUHV�DQG�ÀOP�VFUHHQLQJV�RUJDQL]HG�LQ�FROODERUDWLRQ�
with Filmpodium Zurich, can be found here: 
KWWSV���ZZZ�ÀOPSRGLXP�FK�UHLKHQ�XHEHUVLFKW�������



17:00 Welcome Cocktail 
Felix Bar (Kalkbreitestrasse 8, 8003 Zürich)

18:15 Conference Opening
Uto-Kino (Kalkbreitestrasse 3, 8004 Zürich)
Und nelson spielt... eine tonfilm-schlager reVUe (GER 1929, Hans 
Conradi, 13min DCP)
delikatessen (G(5�������*p]D�YRQ�%ROYiU\����PLQ����PP�

Thursday, September 14

Friday, September 15
09:00 Introduction
-RKDQ�1RUGVWU|P��7VXUX�8QLYHUVLW\��DQG�'DQLHO�:LHJDQG�
�8QLYHUVLWlW�=�ULFK�
09:30 Part-Talkies
0LFKDHO�6ORZLN��:HVOH\DQ�8QLYHUVLW\�
«It Comes Right from the Heart»: How Hollywood's Part-Talkies Sold 
Sound to Audiences
'DQLHO�:LHJDQG��8QLYHUVLWlW�=�ULFK�
Now you Hear Them, Now You Don't: Throwing the Lever from Silent
to Sound in Global Part-Talkies

10:45 Co!ee

11:15 China
1DGLQH�9DÀ��8QLYHUVLWlW�=�ULFK�
Modern Shanghai and Political Noise: Urban Soundscape in Xiling 
Shen's Shi Zi Jie Tou (1937)
;LDR[LDQ�<H��6KDQJKDL�8QLYHUVLW\�RI�(QJLQHHULQJ�6FLHQFH�
Female Images as Urban Imagination at the Emergence of Chinese 
Sound Films

12:30 Lunch

13:45 Reception Contexts
0DULD�$GRUQR��8QLYHUVLWlW�]X�.|OQ��8QLYHUVLWj�GL�8GLQH��8QLYHUVLWp�
/XPLqUH�/\RQ���
Multiple Hybrids around 1930: From ‹Silenced Films› to ‹300% Talkies›
-HVVLFD�%HUU\��8QLYHUVLWlW�=�ULFK�
The Reception of Hybrid Forms in Swiss Film Criticism
6HOLQD�+DQJDUWQHU��8QLYHUVLWlW�=�ULFK�
Calling Them by Our Names? Contingent Phenomena and German 
Part-Talkies in 1929

15:30 Co!ee

16:00 Keynote
'RQDOG�&UDIWRQ��8QLYHUVLW\�RI�1RWUH�'DPH�
Colonizing and De-colonizing the Hybrid Soundscape: WhiTe ShadoWS 
iN The SouTh SeaS (MGM, 1928)

17:15 Co!ee

18:00 Film Screening
White shadoWs in the soUth seas (USA 1928, W.S. Van Dyke, c. 86min, 
��PP�

Saturday, September 16
09:00 Germany / Great Britain
7RELDV�6FK|QURFN��8QLYHUVLWlW�=�ULFK�
«Not the Actor is Talking, but the Scenic Atmosphere ‹Gets to Speak›»!
Sound in Hans Tintner's JugeNdgeliebTe (1930)
$QGUHDV�-DFNH��,QGHSHQGHQW�5HVHDUFKHU��%HUOLQ�
A Silent Film with Sound or a Sound Film that Goes Silent: blackmail 
(1929)


